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Duboko zalazeći u pitanje egzistencijalizma, čovjek kao neiscrpan izvor inspiracije, 
nezamjenjiv i unikatno kompleksan, svojom različitošću proširuje ovu temu s pukoga 
likovnog učinka na zrelu unutar-kiparsku raspravu. Skulptorski rad Žongleri metafora je 
suvremenog života, s naglaskom na pojedincu kao jedinstvenom, ravnopravnom 
sudioniku.
Nadovezujući se na raniji slikarski rad pod nazivom Mehanizmi, čija je okosnica bila 
subjektivni doživljaj ljudskog života, ovim radom htjelo se proširiti njegovo značenje. 
Ukazujući na problematiku užurbanosti suvremenog doba, ljudsko bivanje nastojalo se 
poistovjetiti sa žongliranjem koje zahtijeva mnoge vještine potrebne jednom modernom 
čovjeku, nastojeći potaknuti promatrača na osvještenje vlastite unutarnje snage.
„Svi smo na različite načine isti“, misao je autorice, koja kroz prikaz žonglerskih scena 
kao metaforičkih interpretacija specifičnih životnih situacija u kojima se pojavljujemo 
kao „žongleri“, donosi razvoj, različitosti i višedimenzionalnost pojedinca. 
Konceptualno, ovaj rad više nije isključivo objekt ili prostor već transformirani teorijski i 
jezični izraz, manifestiran u originalnom vizualnom jeziku. Negacijom objekata kao 
isključivo jednodimenzionalnih, otvara se mogućnost njihove reinterpretacije u prostoru, 
nesvjesnog čitanja i tumačenja kao simbola emocionalnih značenja i doživljaja 
ljudskoga tijela. Izmišljene dinamične prostorne maštarije ne ograničavaju se na 
projekciju u stvarnom prostoru već teže njegovom potpunom zauzimanju – stvarni 
prostor toliko se približio imaginarnom da su granice među njima
izbrisane.
Postupkom konstruiranja, u kojem se forme racionalno definiraju i egzaktno izvode, 
umjetnica daje svojevrstan hommage umjetničkim pojavama prve polovice 20. stoljeća. 
Kombiniranom tehnikom ready-madea i ručne obrade metala oživljava se duh djela 
Pabla Picassa i Marcela Duchampa; konstruktivističke ideje Nauma Gaboa istaknute su 
oblikovanjem ploha, a uporabom zupčanika približava se kinetičkoj umjetnosti Jeana 
Tinguelyja.
Inspirirani otpadom moderne industrijske civilizacije, bilo neoštećeni ili pak označeni 
dubokim tragom prolaska vremena, dijelovi skulptura sastavljeni su od ponovno 
upotrijebljenih željeznih i aluminijskih mehaničkih elemenata s otpada metala ili 
sajmova rabljenih stvari, istovremeno oplemenjeni zlatarskim tehnikama izvedenima u 
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mesingu i bakru. Kontrasti igraju važnu ulogu u prijenosu ideje života, 
vidljivi u obradi površina i oblikovanju linija. Plošno i linijski istanjene 
mase, oštri ili zaobljeni oblici, svijetle i tamne ili pak glatke i hrapave 
površine skladno su oblikovane u skulpture koje poprimaju oblik okoline u 
kojoj se nalaze, harmonično se stapajući sa „svijetom mehanizama“ kao 
simboličkim prikazom životnih izazova.
Žongleri sadržavaju i poneki neočekivani spontani trag nastao pod 
utjecajem suživota, koji je autorica, manipulirajući oblicima u kontekstu 
teme, predstavila kao dio sinkroniciteta vlastitog djelovanja. Kao i njihovi 
ljudski ekvivalenti, skulpture imaju svoju prošlost i budućnost, a u 
sadašnjosti im je cilj zaustaviti promatrača i potaknuti ga na autorefleksiju.
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Man, an infinite source of inspiration, irreplaceable and uniquely complex: 
as he deeply questions existentialism, he expands the subject from mere 
artistic effect towards a mature inter-sculptural discussion with his 
dissimilarity. The sculptural artwork ‘Jugglers’ is a metaphor for the 
contemporary life, with an emphasis on the individual as a unique, equal 
participant. 
Adding to a previous painting named 'Mechanisms', of which the 
backbone was the subjective experience of human life, this artwork 
wanted to expand that meaning. By pointing out the issue of hastiness of 
the contemporary age, while trying to encourage the bystander to bring to 
consciousness his own inner strength, human existence was meant to be 
identified as juggling since it requires many skills needed by a modern 
man.
The author depicts juggling scenes as metaphorical interpretations of 
specific life situations where we appear as “jugglers”. She creates 
development, diversity and multidimensionality of an individual whilst 
bearing the thought that “we are all the same in different ways”. 
Conceptually, this artwork is not exclusively an object or space anymore, 
but a transformed theoretical and lingual expression manifested in an 
original visual language. The possibility of objects’ reinterpretation in 
space, of unconscious reading, of explanation as symbols of emotional 
meanings and the experience of human body occur by negating objects 
as purely one-dimensional. Imaginary dynamic spatial fantasies are not 
confined to a projection in real space, but are striving to completely 
occupy it – real space has come so close to the imaginary one, the 
boundaries between them have been erased.
With the procedure of constructing, where forms are rationally defined 
and exactly performed, the artist gives certain hommage to artistic 
phenomena of the first half of the 20th century. With a combined 
technique of Readymade and hand processed metal, the spirit of Pablo 
Picasso and Marcel Duchamp is being revived. Constructivist ideas of 
Naum Gabo are being emphasized via surface modelling, and with the 
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usage of cogwheel it approaches to Kinetic art of Jean Tinguely.
Inspired with modern industrial civilisation waste, either undamaged or perhaps marked 
with a deep imprint of time passing by, the parts of the sculptures are assembled from 
reused iron and aluminium mechanical elements. They are taken from metal junkyards 
or flea markets. Simultaneously they are enriched with goldsmithing techniques 
performed in brass and copper. Contrasts play a very important part in the conveyance 
of the idea of life; they are visible in the processing of surfaces and in shaping lines. 
Flattened and linearly attenuated volumes, sharp and rounded shapes, light and dark, 
or perhaps smooth and rough surfaces are gracefully shaped into sculptures. They take 
shape of their surroundings. They are harmoniously merging with the “world of 
mechanisms” as a symbolic depiction of life challenges.
‘Jugglers” even contain an occasional unsuspected spontaneous trail created under the 
influence of coexistence. The author, manipulating forms under the context of the 
subject, presented it as a part of a synchronicity of her own performance. As their 
human equivalents, the sculptures have their own past and future. Their goal in the 
Present is to halt the observer and encourage him to self-reflect.
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