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Autenticnost je uvijek bila jedno od kljucnih pitanja u raspravama o drustvu. | danas
ima veliku vaznost s obzirom na pojavu fenomena kao Sto su fake news, alternativne
Cinjenice I neprekidna mogucnost kontrole na internetu. Medutim, nase definiciie
autenticnog bica ili autenticnog objekta i nase razumijevanje njihova odnosa cesto su
razlicite, a ovise o kulturnim i geografskim faktorima koji su prisutni usprkos globalnim
poveznicama.

Fotografski element ovog multidisciplinarog rada sastoji se od portreta osoba iz
Albanije i laznin promotivnih fotografija koje prikazuju krivotvorene luksuzne predmete
i slavne brendove. Oni su ono $to zovemo imitacijom, laznjakom ili piratskom
kopijom. Kako se laznjak definira u suvremenom drustvu? | iz kojih razloga ljudi
stupaju u interakciju s tim predmetima? Mozemo i ih vrednovati temeljem njinove
materijalnosti ili ih Cinjenica da su imitacije ograniCava na povrSni - svijet
pseudo-luksuza?

Rjecnicka definicija rijeci "imitacija" glasi: to je (inferiora) krivotvorina dragocjenog
materijala. S obzirom da imitacija moze biti proizvedena u istoj tvornici, koristenjem
istih metoda i istog materijala, samo etiketa odreduje Sto je original, a Sto kopija. U
tom slucaju, kada samo korporacija ili drzava odluCuju o tome koji predmet ¢e biti
autoriziran i prodavan po ogromnoj cieni — nie i ¢in baviienja neautoriziranim
predmetom umjesto autoriziranim autenticniji u zadovolienju kapitalisticke masinerije
koja ne mari previse za potroSaca”?

"Profesija gotovo svakog Covijeka, Cak i umjetnika, zapocinje licemjeriem," pise
Nietzsche, "imitacijiom iznutra, kopiranjem onog sto je najucinkovitije." Granice
izmedu originala i imitacije su uviiek fluide i Cak mozda suvisne kao i razdvajanje
prirode i umjetnosti.

Kao mladoj zeni albanskin korijena rodenoj i odrasloj u Njemackoj, promislianje
reprezentacije i slike o sebi te kulturoloskih razlika uvijek je igralo veliku ulogu u zivotu.
Zbog Cinjenice da nikad nec¢u doista biti dio bilo njemackog bilo albanskog drustva,

pronasla sam svoj glas u meta-poziciji promatracice. Pitanje jesu i
vizualno i seksualno samoodredenje te zenstvenost, osobito u
postkomunistickom kontekstu Albanije, osnazujuci za mlade zene ima
srediSnje mjesto u ovom radu. Komunisticki zahtjev za 'nuznoscéu' |
feministicki zahtjev za "prirodnoScu’ u suprotnosti su s ljudskom zeljiom
za eksperimentiranjem, samoizrazavanjem i nagadanjem. Buduc¢i da
smo svi proizvod visestrukih, isprepletenin utjecaja, sto je ono sto nas
i objekte koji jesmo povezuje s autenticnim®?

Anna Ehrenstein je 25-godisnja umjetnica koja zivi i radi u Berlinu.
Rodena je i odrasla s albanskom krvi i nasliedem u Njemackoj. Njena
praksa fokusirana je na transdiscipliname produkcije, uglavnom vezane
uz fotografiju, film i instalaciju, s naglaskom na istrazivanje te edukaciju
ili kuriranje. Najvise je zanimaju vizualizacije suvremenih tema s kojima
se Sira publka moze poistovjetiti. Radikalizirajuci i hiperbolizirajuci
razlicite estetike te pronalazeci inspiraciju u masovnim medijima i pop
kulturi, ona pokazuje razliCite kutove gledanja u trenutnom procesu
refleksije. Bavi se temama kao Sto su autenti¢nost, identitet, klasa, rod,
seksualnost i utjecaj vlasti, primjerice u kontekstu policijske brutalnosti.
Studirala je fotografiju i medijsku umjetnost, a radovi su joj izlagani
diliem svijeta; primjerice, na Rencontres de la Photographie u Arlesu,
Month of Photography u Los Angelesu ili Fondazione Marangoni u
Firenzi. Njen rad nominiran je za brojne nagrade, poput Prix “Residence
pour la Photographie” (Fondation des Treilles), International
Photography Award Emergentes dst u Bragi ili Visible White Photo
Prize (Celeste Network) i dobitnica je zadnje Landskrona Portfolio
Review Award. Trenutno radi u umjetnickom uredu 10. Berlinskog
biennala za suvremenu umjetnost i pohada postdiplomski studlij.
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Authenticity has always been a central question in discussions concerning society.
It is continuing to gain importance with the emergence of new phenomena such as
fake news, alternative facts and instant online control possibilities. However, our
definition of an authentic being or an authentic object and our understanding of
how the two relate to each other tend to differ, often in line with cultural and
geographical variance despite our global connections. The photographic element of
this multidisciplinary work consists of portraits in Albania and figurative fake-stills of
brand imitations and counterfeit luxury out of the studio. They are what we call an
imitation, a fake or a bootleg. How is a fake defined in contemporary society? And
what reasons do people have to interact with these objects? Can they be judged
by their materiality or does there presence as imitations confine them to a shallow
world of the pseudo-luxury?

The dictionary definition of the word 'imitation’ states; it is a (inferior) forgery of a
precious material. Given that the imitation may be produced in the same factory, by
the same methods, using the same material, only the label determines what is the
original or the copy. In that case, when only a corporation or the state decide
which object to authorize and sell for a tremendously higher amount of money -
would not the action of engaging with the unauthorized object be more authentic
than with the licensed object to please a capitalistic machinery that does not care
too much about the consumer?

“The profession of amost every man, even that of the artist, begins with hypocrisy,”
Nietzsche writes, “with an imitation from without, with a copying of what is most
effective.” The boundaries between an original and an imitation are invariably fluid
and may even be as obsolete as the separation of nature and artifice.

As a young woman, bom and raised in Germany with Albanian origin, reflection on
representation and self image and their cultural differences have always played a
major role in my life. Due to the fact that | will never genuinely be part of either

German or the Albanian society, | found my voice in the meta-position
of an observer. The question of whether or not, especially in the
post-communistic  context of Albania, visual and  sexual
self-determination as well as femininity are empowering young women
globally plays a key role in this body of work. The communist cry for
'necessity’ and the feminist cry for 'naturalness' contrast with the
human desire for experimentation, self- expression and speculation.
Since we are all products of a multi-faceted mesh of influences, what
is it that makes us and the objects we are related to authentic?

Anna Ehrenstein is a 25 year old artist living and working in Berlin.
She was bomn and raised with Albanian blood and heritage in
Germany. Her practice is focused on transdisciplinary production,
mainly in lens-based arts and installation, with an emphasis on
research based work as well as education or curation. What concemns
her most are visualizations of contemporary issues, to which a broad
audience can relate. In radicalising and exaggerating different
aesthetics, while taking inspiration from mass media and popular
culture she is showing different angles in a current process of
reflection. Her main focus lies on topics like authenticity, identity, class,
gender, sexuality and the impact of authorities, for example regarding
police brutality. She studied photography and media art and exhibited
internationally; for example at the Rencontres de la Photographie in
Arles, the Month of Photography in Los Angeles or the Fondazione
Marangoni in Florence. Her work was nominated for various awards
like the Prix “Residence pour la Photographie” of the Fondation des
Treilles, the International Photography Award Emergentes dst in Braga
or the Visible White Photo Prize from the Celeste Network and she is
the winner of the last Landskrona Portfolio Review Award. Currently
she is working in the mediation of the 10th Berlin Biennale for
Contemporary Art and is enrolled in post-graduate studies.
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